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A symposium on the proper role, stance,
and credentials of the reviewers who comment
on undergraduate theatre, music, and writing.

AWAY FROM FLIPPANCY

By David S. Cole
. Let me begin with a pet peeve and see

i I can work my way toward fairmind-
‘edness.

What 1 llkeleastaboutundergraduate
theatre reviews is the frequency of epi-
grammatic evaluations. It’s not likely

that one turn-of-phrase is goingtocome

out both witty and accurate, and usually

a student reviewer fulfills his journalistic =

“obligation to amuse at the expense ofhis
critical obligation to.stay on the point.
There’s a well-known qu1p on some-
one’s performance of Lear:

to play the ace.” That’sthesortof- thing’
undergraduate reviewers. do so . well -
‘snap judgrments phrased so as tosound

like insights. ‘All right, it’s delicious; but

does it give any sense at all of what ‘the
performance was like?

I thmk that’s what a reviewer has to
do:  give his readers the feel of the per-
formance ‘That’s. not all he hasto do,
but he’d better start there. Whatever in- .
s1ghts ~whatever evaluations he may

_have to offer, let him do the offering in -

language saturated with the experience
-of the performance. -

. But if he is going to have a distinct -
-experience of this or that productlon of -

a play, he must first have a distinct ex-
“perience of the play itself, the play as
text to refer back to.

: tCXt S substance and structure

‘Unless the critichasa clear conceptlon

of what’s bemg externalized, how canhe
‘measure the force and subtlety of any
partlcular externallzatlon?’ A theatre

:that the bloclging was

“Heplayed -
the king as if he expected somebody else -

Production of a-

play means externahzatlon of a text, ..
and all the aspects of productmn which + - theatre -
a critic takes it upon-himself to discuss -

,are‘vrsual or- aural renderings of the

critic has got to study his text - and I

mean study, I don’t mean a lick-and-a-

. promise between Huntley Brinkly and -

8:30.

And I meanaparticularkind of study:
a director’s study. Unlessacriticknows
the techniques of externalizing atext, un-
less he understands how shape, move-
ment, color and light are put to expres-

* “sive use in the theatre he will' not make

-He will inform us
_ clumsy” or the
set “‘stunning,” mistaking expressivede-
vices for the ob]ect ofdramatic represen-
“tation. L '

Most student reviewers are wanting in

relevant criticisms.

“a knowledge of theatre techniques. The

leading student actors and directors and

" designers have this .knowledge, or at
“least” have-more of it than those who
undertake to evaluate their efforts, and'

when they- shrug off an incompetent re-

view, there:is moreto thelr re]ectlon than
sour grapes. | : '
There is justice in thelr complamt that'

they have not been equitably judged, be- ,

. _cause equrtable judgment means judg-
“ment by one’s peers It is no argument

that the reviewer’s ignorance of theatric-

- al techniques makes himafit representa-
tive of thegeneral public: is the public to
- be informed and educated by representa o

o E Samuel Abj PR
Lets hear no more lk of profes

tives of its own incapacity?

- I am afraid that thevicious severity of
- .. many undergraduate reviewers is anef- -
“fort to conceal ignorance ‘behind a
No--

smoke- sereen of “high standards?.
thing wrong with high standards, Lord

knows; but thereis noreason whyanap-

prec1at10n of the very best ‘whichwe are

- never: going .fo get: in ‘the amateur
should keep us. from enjoying_ .{.
+the very good - Wl’llCl’l weget surprising- .
lly often: C S
Consummate performances are not';~ ’
the only ones that give pleasure;though - e
“they are perhaps the only ones thatnge AR g

consummate. pleasure

The student cr1t1c is domg Harvard

. ll"heatre Gaild

theatre no service who depreciates local
performances of Moliere or Mozart or
Brecht by invidious' comparisons with

~the TNP, La Scala, and the Berliner
- Ensemble.

What we can get, and what -
we therefore have a right to expect, is
competence, style and imaginative fidel-

ity to the playwright’s intentions. Our
critics have got to learn'to recognize
these excellences when they see them, and

- to account for the deficienciés whenthey . -

don’t. Thatmeansacquiring knowledge.
of theatre practice. And theway you ac-
quire that is, you work inthetheatre. A

. word to the wise.
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